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Introduction
 7KLVDUWLFOHLVWKH¿UVWRIDWZRSDUWVHULHVWKDWUHSRUWVRQWKH¿QGLQJVRIRXU
UHVHDUFKWULSWRDFDGHPLFOLEUDULHVDQGOLWHUDU\DUFKLYHVLQWKH8QLWHG.LQJGRPLQ
HDUO\* 7KHSXUSRVHRIWKHWULSZDVWRHQULFKRXUORQJVWDQGLQJLQWHUHVWVLQWKH
UHODWLRQVKLSVEHWZHHQOLWHUDWXUHDQGPXVLF2XUSUHYLRXVVWXGLHVLQWKLVVSHFLDOL]HG
DUHDKDYHGHDOWZLWKPXVLFDOWKHPHVLQWKHZRUNVRIWKH%ULWLVKZULWHU(0)RUVWHU
(GZDUG0RUJDQ)RUVWHUDVIRXQGLQKLVVHYHQQRYHOVDQGQXPHURXV
VKRUWVWRULHVDQGHVVD\VDVZHOODVLQKLVZRUNRQWKHOLEUHWWRRI%HQMDPLQ%ULWWHQ¶V
RSHUDBilly Budd )URP)RUVWHU LWZDV DQDWXUDO QH[W VWHS WR DQRWKHU ³PXVLFDO´
(QJOLVK ZULWHU RI D VXEVHTXHQW JHQHUDWLRQ $QWKRQ\ %XUJHVV -RKQ $QWKRQ\
%XUJHVV:LOVRQ%XUJHVVDSUROL¿FZULWHUDVZHOODVDQDFFRPSOLVKHG
SLDQLVWDQGFRPSRVHURQFHGH¿QHGKLPVHOILQWKLVZD\³,ZLVKSHRSOHZRXOGWKLQN
RIPHDVDPXVLFLDQZKRZULWHVQRYHOVLQVWHDGRIDQRYHOLVWZKRZULWHVPXVLFRQ
WKHVLGH´TWGLQ&OHPRQV'XULQJRXUWULSWRWKH8.LQWKHELWWHUO\FROGZLQWHU
RIZHYLVLWHGVHYHUDOUHVHDUFKOLEUDULHVEXWRXUPRVWIUXLWIXODQGHQMR\DEOH
KRXUVZHUHVSHQWLQWKHDUFKLYHVRIWKH,QWHUQDWLRQDO$QWKRQ\%XUJHVV)RXQGDWLRQ
LQ0DQFKHVWHU(QJODQG)RUWKUHHGD\VZHZHUHZDUPO\UHFHLYHGWKHUHLQVHYHUDO
FRPIRUWLQJVHQVHVDQGZHUHDOORZHGWRH[DPLQHDQGFRS\QHDUO\DWKRXVDQGSDJHV
RI GRFXPHQWV SURYLGHG WR XV E\ WKH DUFKLYLVW$QQD (GZDUGV E\ WKH GLUHFWRU
3URIHVVRU$QGUHZ%LVZHOODQGE\RWKHUVWD൵
 7KH ,QWHUQDWLRQDO $QWKRQ\ %XUJHVV )RXQGDWLRQ LW VKRXOG EH QRWHG LV DQ
LQGHSHQGHQWFKDULW\IRXQGHGE\%XUJHVV¶VVHFRQGZLIHDQGZLGRZ/LDQD%XUJHVV
$FFRUGLQJWRLWVPLVVLRQVWDWHPHQWWKH)RXQGDWLRQ³HQFRXUDJHVDQGVXSSRUWVSXEOLF
DQGVFKRODUO\LQWHUHVWLQDOODVSHFWVRIWKHOLIHDQGZRUNRI$QWKRQ\%XUJHVV´DQG
＊　7KHUHVHDUFKWULSGXULQJZKLFKZHJDWKHUHGPDWHULDOIRUWKLVVHULHVRIDUWLFOHVZDVPDGH
SRVVLEOHE\DJHQHURXVJUDQWIURPWKH,QVWLWXWHIRUWKH6WXG\RI&KULVWLDQ&XOWXUH.LQMR
*DNXLQ8QLYHUVLW\
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WRWKHVHHQGVLWPDLQWDLQV³DQH[WHQVLYHOLEUDU\DUFKLYHDQGVWXG\FHQWUHFRQWDLQLQJ
%XUJHVV¶V ERRNV PXVLF DQG SDSHUV´ The International 7KH )RXQGDWLRQ LV
FRQQHFWHGZLWK0DQFKHVWHU0HWURSROLWDQ8QLYHUVLW\DQGLVORFDWHGQHDULWVFDPSXV
LQFHQWUDO0DQFKHVWHUODUJHO\EHFDXVH%XUJHVVZDVERUQUDLVHGDQGHGXFDWHGLQ
and near the city.
 7KHPDWHULDOZHH[DPLQHGDWWKH,QWHUQDWLRQDO$QWKRQ\%XUJHVV)RXQGDWLRQ
FRYHUV DQ H[FHSWLRQDOO\ ZLGH UDQJH RI %XUJHVV¶V SRO\PDWKLF LQWHUHVWV DQG
DFKLHYHPHQWV %XUJHVV ZDV D ZULWHU RI SURGLJLRXV RXWSXW ±± VL[W\QLQH ERRNV
LQFOXGLQJ RYHU WKLUW\ QRYHOV QXPHURXVZRUNV RI OLWHUDU\ DQG FXOWXUDO FULWLFLVP
DQGFRXQWOHVVMRXUQDOLVWLFSLHFHV,QWKLVFXUUHQWDUWLFOHRIQHFHVVLW\ZHSUHVHQWD
OLPLWHGVHOHFWLRQRIZKDWZHOHDUQHGDERXW%XUJHVVDWWKH)RXQGDWLRQ7KURXJKRXW
WKLVDUWLFOHZHFLWHUHYLHZVDUWLFOHVDQGERRNVE\DQGDERXW%XUJHVVWKDWZHIRXQG
LQWKH)RXQGDWLRQ¶VFROOHFWLRQPDQ\RIZKLFKDUHQRWDYDLODEOHHOVHZKHUH
 ,Q WKLV ¿UVW DUWLFOH RI D WZRSDUW VHULHV ZH FRQVLGHU WKH LQÀXHQFH RI WKH
QLQHWHHQWKFHQWXU\5XVVLDQZULWHU)\RGRU0LNKDLORYLFK'RVWRHYVN\
RQWKHUHOLJLRXVDQGPRUDOWKHPHVPXVLFDOPRWLIVDQGRYHUDOOGLUHFWLRQVRI%XUJHVV¶V
WKLQNLQJ DQGZULWLQJ ERWK EHIRUH DQG ORQJ DIWHU%XUJHVV SXEOLVKHG KLV QRYHOA 
Clockwork OrangeLQ,QWKHVHFRQGDUWLFOHRIWKLVVHULHVWREHIRUWKFRPLQJ
ZH VXUYH\ WKH LQWHUHVWV DQG FDOFXODWH WKH GHEWV WKDW %XUJHVV DFNQRZOHGJHG WR
FRPSRVHUVDQGWKHLUPXVLF±±0R]DUW%HHWKRYHQ:DJQHUHYHQ/HRQDUGRGD9LQFL
±±DOORIZKLFKVHUYHGDVLQÀXHQFHVRQPDQ\RI%XUJHVV¶VRZQZRUNVDQGRWKHUZLVH
HQJDJHGKLVSURWHDQLQWHUHVWV7KHDLPRIERWKDUWLFOHVWKHFXUUHQWRQHDQGWKHRQH
WR FRPH LV WR H[DPLQH WKH FOXHV DQGZHLJK WKH HYLGHQFH FRQFHUQLQJ%XUJHVV¶V
UHIHUHQFHVLQKLVZULWLQJVWRPXVLFDQGWRUHOLJLRQDQGPRUDOLW\ZLWKXQDYRLGDEOH
attention given to A Clockwork Orange7KHXOWLPDWHDLPLVWRLOOXPLQDWH%XUJHVV¶V
DUWLVWLFFKRLFHVLQPDNLQJPXVLFDODQGUHOLJLRXVDOOXVLRQVPRWLIVDQGWKHPHVVXFK
LPSRUWDQWHOHPHQWV LQKLVRZQOLWHUDU\DQGFULWLFDORXWSXWZLWK WKHKRSH WKDWE\
③
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GRLQJVRZHFDQEHWWHUXQGHUVWDQGZKDWGURYHDQGVKDSHG$QWKRQ\%XUJHVVDVD
ZULWHUDFRPSRVHUDQGDQDUWLVW
1. Burgess and Dostoevsky 
 $QWKRQ\%XUJHVV IRXQG WKHZRUNV RI )\RGRU'RVWRHYVN\ WR EH SHUSOH[LQJ
EXW QRQHWKHOHVV LOOXPLQDWLQJ DQG LQ WKH HQG LQVSLULQJ ,Q ³6OHXWK RI 6RXOV´ D
UHYLHZRIDostoevsky D ELRJUDSK\E\ -RKQ -RQHV%XUJHVV FLWHV DQREVHUYDWLRQ
DERXWQLQHWHHQWKFHQWXU\5XVVLDQ OLWHUDWXUH³7ROVWR\IRUKHURHV*RJRO IRUPHQ
'RVWRHYVN\ IRU ER\V ±± DV VRPHERG\ QRW , RQFH VDLG´ %XUJHVV ³6OHXWK´
7KH SKUDVH ³'RVWRHYVN\ IRU ER\V´PD\ LPSO\ WKDW WKLV5XVVLDQPDVWHU¶VZRUNV
DUH OLPLWHG WR GHSLFWLQJ WKH H[SHULHQFH RI DGROHVFHQWPDOHV1RW FRLQFLGHQWDOO\
KRZHYHU LWZDV IURP'RVWRHYVN\¶VCrime and Punishment  WKDW%XUJHVV
DGPLWWHGO\GUHZLQVSLUDWLRQIRUZKDWLVIRUEHWWHURUZRUVHKLVPRVWZHOONQRZQ
ZRUNA Clockwork Orange%XUJHVV¶VQRYHOZDVDIWHUDOODERXWDGROHVFHQW
PDOHV DQG YHU\ YLROHQW RQHV WRRZKRZHUH ERWK VLPLODU WR DQG GL൵HUHQW IURP
the young Russian protagonist of Crime and Punishment 5RGLRQ 5RPDQRYLFK
5DVNROQLNRY
 'RVWRHYVN\WHOOVXVWKDW5DVNROQLNRYLVWZHQW\WKUHH\HDUVROGDQGOLYLQJLQ
DWLQ\UHQWHGDWWLFURRPLQ6W3HWHUVEXUJ:HDOVROHDUQWKDWKHLVGHVSHUDWHO\SRRU
DQGPHQWDOO\GLVRUGHUHGDIRUPHUODZVWXGHQWZKRZDVH[SHOOHGIURPXQLYHUVLW\IRU
KLVLQDELOLW\WRSD\WXLWLRQ&KURQLFDOO\GHOLULRXVIURPKXQJHU5DVNROQLNRYJURZV
GHHSO\UHVHQWIXORIWKHVXSSRVHGO\XQHDUQHGPDWHULDOFRPIRUWRIDSDZQEURNHUWKH
VL[W\\HDUROGZRPDQ QDPHG$O\RQD ,YDQRYQD WRZKRP KH SDZQV KLV IDWKHU¶V
ZDWFKLQH[FKDQJHIRUDSLWWDQFH
 $IWHUOHQJWK\DQGIHYHUHGUHÀHFWLRQ5DVNROQLNRYUHVROYHVWRPXUGHUDQGURE
$O\RQD,YDQRYQD+LVPRWLYHVIRUGRLQJVRDUHFRPSOH[DQGUHÀHFWWKHVRFLDODQG
LQWHOOHFWXDOPLOLHXRIWKHPLGQLQHWHHQWKFHQWXU\+LVSRYHUW\GULYHVKLPWRVWHDO
④
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WKHROGZRPDQ¶VPRQH\IRUKLVRZQVXUYLYDO+LVWZLVWHGVHQVHRIMXVWLFHDOORZV
KLPWREHOLHYHWKDWKHLVHOLPLQDWLQJDVRFLDOSDUDVLWHDQGUHGLVWULEXWLQJKHUZHDOWK
+LVZLOO WR SRZHU GULYHV KLP WR SURYH WKDW KH FDQ EH D ³VXSHUPDQ´ EH\RQG
JXLOWDERYHWKHLVVXHVRIJRRGDQGHYLO+LVGHVLUHIRU³GLVSODFHGYHQJHDQFH´
PDNHV KLP DVVRFLDWH WKH SDZQEURNHU $O\RQD ,YDQRYQD ZLWK KLV RZQ PRWKHU
3XONKHULD$OH[DQGURYQDDJDLQVWZKRPKHKDUERUVVRPHGHHSUHVHQWPHQWVDERXW
KLVXSEULQJLQJ+LVODFNRIUHOLJLRXVEHOLHIVRUDQ\PRUDOIUDPHZRUNOHDGVKLP
SDUDGR[LFDOO\ WRKRSHIRUUHGHPSWLRQWKURXJKSXQLVKPHQW+LV LQQHU WXUPRLO
D IRUPRIPDGQHVV OHDGVKLP WRNLOO SDUDGR[LFDOO\ LQKRSHVRI UHJDLQLQJ VRPH
FRQWURORYHUKLPVHOI³3DLQDQG6X൵HULQJ´
 3HUKDSV EHFDXVH KH KDV RYHUWKRXJKW HYHU\WKLQJ 5DVNROQLNRY EXQJOHV WKH
PXUGHUFOXEELQJ$O\RQD,YDQRYQDWRGHDWKZLWKPXOWLSOHEORZVWRKHUKHDGZLWKDQ
D[HDQGWKHQLQDGYHUWHQWO\NLOOLQJWKHZRPDQ¶VKDOIVLVWHU/L]DYHWDZKRVWXPEOHV
XSRQWKHVFHQH+HLVVRDJLWDWHGWKDWKHÀHHVZLWKRQO\DKDQGIXORILWHPVDQGD
VPDOOSXUVHRIPRQH\OHDYLQJPRVWRIWKHZHDOWKLQWKHKRXVHXQWRXFKHG
 )RU WKH UHVW RI WKH QRYHO 5DVNROQLNRY SDVVHV WKURXJK YDULRXV VWDWHV RI
WRUPHQWHGGHOLULXP DOWHUQDWHO\FRQVXPHGE\JXLOW E\ IHDURIGLVFRYHU\ DQGE\
strange compulsive desires to call attention to himself and confess his crimes in 
KRSHRIDWRQHPHQW+HLVSXUVXHGE\WKHGHWHFWLYH3RU¿U\ZKRVXVSHFWVKLPRQ
psychological grounds but has no proof. He becomes emotionally attached to the 
VDLQWO\6RQ\DDWHHQDJHGJLUOZKRKDVWXUQHGWRSURVWLWXWLRQVROHO\WRSURYLGHIRU
KHU LQGLJHQW IDPLO\(YHQWXDOO\5DVNROQLNRY FRQIHVVHV KLV FULPHV WR6RQ\D EXW
KH LV VXEVHTXHQWO\ EODFNPDLOHG E\ KLV RZQ VLVWHU 'XQ\D¶V XQVFUXSXORXV VXLWRU
6YLGULJDwORYZKRRYHUKHDUVKLVFRQIHVVLRQWR6RQ\DDQGWKUHDWHQVWRH[SRVHKLPWR
WKHDXWKRULWLHV%RWKWKHGHWHFWLYH3RU¿U\DQGWKHORYLQJ6RQ\DXUJH5DVNROQLNRY
WRFRQIHVVWHOOLQJKLPWKDWE\GRLQJVRKHFRXOGOLJKWHQKLVVHQWHQFHIURPGHDWKWR
SULVRQWLPHDQGWKDWKHFRXOGDOVRWKHUHE\ZRUNRXWKLVSHUVRQDOVDOYDWLRQ
⑤
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 5DVNROQLNRYLVWHPSWHGWREHOLHYHWKDWKHPLJKWJHWDZD\ZLWKKLVFULPHV after 
6YLGULJDwORYVKRRWVDQGNLOOVKLPVHOIRYHU'XQ\D¶VUHMHFWLRQRIKLP1RQHWKHOHVV
6RQ\DSHUVXDGHV5DVNROQLNRYWRFRQIHVVWRWKHJUHDWUHOLHIRIKLVGHHSO\WURXEOHG
FRQVFLHQFH3RU¿U\LVWUXHWRKLVSURPLVHRIUHGXFHGSXQLVKPHQWLQH[FKDQJHIRUD
FRQIHVVLRQ5DVNROQLNRYGRHVQRWUHFHLYHWKHGHDWKSHQDOW\EXWLQVWHDGLVVHQWHQFHG
WRHLJKW\HDUVRIKDUG ODERU LQD6LEHULDQSULVRQ7KHUHKHVWUXJJOHVXQGHUKDUVK
FRQGLWLRQVEXWKLVSHUVRQDOVDOYDWLRQDQGPRUDOUHGHPSWLRQEHJLQ%\KLVEHGVLGH
KH NHHSV D FRS\ RI WKH1HZ7HVWDPHQWZKLFK DSSURSULDWHO\ FRQFHUQV DQRWKHU
VWRU\RIVDFUL¿FLDOPXUGHUDQGUHGHPSWLRQ0RUHRYHUKHKDVWKHVXSSRUWRI6RQ\D¶V
XQFRQGLWLRQDOORYHDVVKHKDVPRYHGWRWKHWRZQQHDUWKHSULVRQWREHDEOHWRYLVLW
KLP:KLOHLWLVQRWVWDWHGGLUHFWO\WKHHQGLQJRIWKHQRYHOPD\VHHPWRLQYRNHWKH
P\VWHULRXVRSHUDWLRQRIGLYLQHJUDFH%XWWKHQWKHHQGLQJZDVDOVRGHWHUPLQHGE\
5DVNROQLNRY¶VSHUVRQDOGHFLVLRQWRFRQIHVVKLVFULPHVSURPSWHGE\6RQ\D¶VORYH
for him. 
 %\FRQVLGHUDEOHFRQWUDVW%XUJHVV¶VSURWDJRQLVW\RXQJ$OH[DSSHDUVWREHD
FRPIRUWDEOHPLGGOHFODVVWHHQDJHUOLYLQJLQDIXWXULVWLF%ULWLVKVHWWLQJ%HQHDWKWKH
VXUIDFHKRZHYHU$OH[LVDKRUPRQDOO\GULYHQ¿IWHHQ\HDUROGMXYHQLOHGHOLQTXHQW
ZKRRYHUWKHQH[WVHYHUDO\HDUVFRPPLWVDVHULHVRIXQVSHDNDEO\YLROHQWFULPHV
LQFOXGLQJUDSHDQGDVVDXOWDQG¿QDOO\PXUGHUIRUZKLFKKHLVVHQWWRSULVRQ7KHUH
KHXQGHUJRHVDEUXWDOO\H൵HFWLYHUHHGXFDWLRQWUHDWPHQWSURJUDPDWWKHKDQGVRIWKH
JRYHUQPHQWDQGDIWHUDQXPEHURIFRPSOLFDWHGSORWWZLVWVKHUHWXUQVWRVRFLHW\DW
OHDVWLQWKHRULJLQDO%ULWLVKHGLWLRQDVDPDWXUHWZHQW\RQH\HDUROGDGXOW
 9LROHQW FULPH DQG UHOLJLRXVEDVHGPRUDOLW\ DUH LQWHUWZLQHG WKHPHV LQ ERWK
Crime and Punishment and A Clockwork Orange, though these themes are 
QDWXUDOO\H[SUHVVHGWKURXJKORFDOLQÀHFWLRQV$V%XUJHVVUHÀHFWVRQ'RVWRHYVN\
³7KHQRYHOVPRVWDGPLUHG±±Crime and Punishment and The Brother Karamazov 
±±DUHLPPHQVHO\ORQJGHWHFWLYHVWRULHVVHDVRQHGZLWKWKH5XVVLDQVRXO´%XUJHVV
⑥
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³6OHXWK´%\ FRPSDULVRQA Clockwork Orange might be described as a much 
VKRUWHUFULPHVWRU\VHDVRQHGZLWKDQ(QJOLVK&DWKROLFVRXO
 7KH LQÀXHQFHVRI'RVWRHYVN\DQG5XVVLDQFXOWXUHRQA Clockwork Orange 
ZHUHVWURQJLQGHHG$FFRUGLQJWR$QGUHZ%LVZHOO%XUJHVV¶VELRJUDSKHUDQGWKH
FXUUHQW GLUHFWRU RI WKH ,QWHUQDWLRQDO$QWKRQ\%XUJHVV )RXQGDWLRQ%XUJHVV UHDG
Crime and PunishmentLQ(QJOLVKWUDQVODWLRQDQGZDVOHDUQLQJ5XVVLDQEHIRUHDQG
GXULQJWKHWULSKHPDGHWRWKH6RYLHW8QLRQZLWKKLV¿UVWZLIH/\QQHLQ-XQHRI
MXVWDIWHUKHKDG¿QLVKHGDQHDUO\GUDIWRIA Clockwork Orange %LVZHOO
%XUJHVV WUDYHOHGWR5XVVLDRQDZRUNLQJKROLGD\IRUKLPVHOIDQGKLVZLIH
LQWHQGLQJWROLVWHQWR5XVVLDQQDWLYHVSHDNHUV+HZDQWHGWRKHDU³UHDO5XVVLDQ´LQ
RUGHUWRKHOSKLPUHSODFHTXLFNO\GDWHG(QJOLVKVODQJLQWKHQRYHOZLWK5XVVLDQ
GHULYHGVODQJWKDWKHKLPVHOIFUHDWHGIRU$OH[DQGKLVJDQJRIMXYHQLOHGHOLQTXHQWV
WRVSHDN$IWHUUHWXUQLQJWR%ULWDLQ%XUJHVVDFKLHYHGWKHVHLQWHQWLRQVLQKLVUHYLVLRQ
of A Clockwork Orange%LVZHOO
 $JRRGSDUWRIWKHWULSZDVVSHQWLQ/HQLQJUDGIRUPHUO\FDOOHGDQGQRZDJDLQ
FDOOHG 6W 3HWHUVEXUJ WKH FLW\ZKLFK DV WKH VHWWLQJ RICrime and Punishment 
%XUJHVV SDUWLFXODUO\ ZDQWHG WR VHH :KLOH WKHUH %XUJHVV KDG D PHPRUDEOH
conversation about Crime and Punishment³>$@ZDLWHULQD/HQLQJUDGUHVWDXUDQW
VDLGWRPHµ,WZDVDFULPHWRZULWHLWDQGLWLVDSXQLVKPHQWWRUHDGLW¶´%LVZHOO
%XUJHVV ³6OHXWK´7KHPRUGDQWZLW RI WKLV UHPDUNPLJKWEH FRQVLGHUHGD
SHUIHFWH[DPSOHRIZKDWZLWKVRPHUHVHUYDWLRQFRXOGEHFDOOHG6ODYLFKXPRUZHUH
it not also possible that Burgess might simply have invented the anecdote. 
 %XUJHVV¶VKXPRUDQGJHQHUDORXWORRNFHUWDLQO\KDGWKHLUGDUNLURQLFXQGHUWRQHV
,QKLVFKLOGKRRGIRUH[DPSOH%XUJHVVDFTXLUHGDVHQVHULJKWO\RUZURQJO\WKDW
5RPDQ&DWKROLFLVPWKHIDLWKLQZKLFKKHZDVUDLVHGZDVDOODERXWSXQLVKPHQW
7DNLQJKLVDPELYDOHQWUHOLJLRXVYLHZVLQDGXOWKRRGLQWRDFFRXQWLWLVXQGHUVWDQGDEOH
WKDW%XUJHVVZRXOGEHDWWUDFWHGWRWKHGHHSO\&KULVWLDQDOEHLW2UWKRGR[VHQVLELOLW\
⑦
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RI'RVWRHYVN\¶VQRYHOVSDUWLFXODUO\RQHZKLFKLQFOXGHVWKHYHU\ZRUG³SXQLVKPHQW´
LQ LWV WLWOH7KH VHQVH WKDWZHDUH DOOJXLOW\ DQGDUH DOOGHVHUYLQJRISXQLVKPHQW
crosses sectarian lines. 
2. Two Literary Ancestors of Young Alex
 1HYHUWKHOHVVLQUHVSHFWWRVXFKLVVXHVDVIUHHZLOODQGUHGHPSWLRQ%XUJHVV
considers Crime and PunishmentWREHVHULRXVO\ÀDZHGFODLPLQJWKDWLW³JRHVWRR
IDUSHUKDSVEXWDUHFHQWUHUHDGLQJRIWKHERRNZRUULHGPHEHFDXVHLWDOOVHHPHG
VR PXGGOHG´ %XUJHVV ³6OHXWK´ %XUJHVV UXPLQDWHV RQ KLV HYROYLQJ YLHZV RI
'RVWRHYVN\¶VQRYHODQGE\H[WHQVLRQRQKLVRZQQRYHOQRWLQJ³7KHH[LVWHQWLDO
FKRLFH±±SURYLQJ\RXKDYHIUHHZLOOE\H[HUFLVLQJLW LQFULPH±±LVSHUKDSVWKH
SURGXFWRI&DPXVLDQKLQGVLJKW´%XUJHVV³6OHXWK´%XUJHVVDOOXGHVKHUHWRThe 
StrangerE\WKH1REHOODXUHDWHLQOLWHUDWXUH)UHQFKZULWHU$OEHUW
&DPXVDUHIHUHQFHWKDWFRPSOLFDWHVPDWWHUVDQGUHTXLUHVFODUL¿FDWLRQ
 'RVWRHYVN\¶V \RXQJ 5XVVLDQ VWXGHQW 5DVNROQLNRY D GHHSO\ GLVWXUEHG
FKDUDFWHULVSUHRFFXSLHGZLWKWKHVRFLDOLQMXVWLFHRIKLVVWDWLRQLQOLIHDQGGULYHQ
E\KLVREVHVVLRQVKHFKRRVHVWRPXUGHUKLVSDZQEURNHUDVDZD\LQKLVRZQPLQG
RIVHWWLQJPDWWHUVULJKW%\FRQWUDVW&DPXV¶VDQWLKHURLQThe Stranger0HXUVDXOW
LVD)UHQFKPDQLQKLV ODWH WZHQWLHVRUHDUO\ WKLUWLHVZKRUHVLGHVDQGLVJDLQIXOO\
HPSOR\HGLQ)UHQFKFRORQLDO$OJHULDEXWZKRLVH[LVWHQWLDOO\DOLHQDWHGIURPRWKHUV
IURPVRFLHW\DQGIURPKLPVHOI8QOLNH5DVNROQLNRYKRZHYHU0HXUVDXOWLVSDVVLYH
DQGXQWURXEOHGE\PDWWHUVRIFRQVFLHQFH,QWKHFRXUVHRIWKHQDUUDWLYHKHIRUPVD
IULHQGVKLSZLWKRQHPDQ5D\PRQGDQGHQWHUVLQWRDQLQWLPDWHUHODWLRQVKLSZLWK
RQHZRPDQ0DULHWKRXJKKHUHPDLQVFXULRXVO\GLVHQJDJHGHPRWLRQDOO\IURPERWK
of them. 
 7KHQDWWKHQRYHO¶VWXUQLQJSRLQWLQDPRPHQWRIGHHSVHOIHFOLSVH0HXUVDXOW
inadvertently becomes murderous. Helping his friend Raymond settle a personal 
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VFRUH ZLWK PHPEHUV RI WKH 0XVOLP FRPPXQLW\ 0HXUVDXOW VKRRWV DQG NLOOV DQ
$UDEZKRPKHGRHVQRWHYHQNQRZ LQDQDFWRI VXQEOLQGHGPRUDO LQGL൵HUHQFH
DQGSDVVLYLW\,QGHHGKLVYLROHQWDFWVHHPVQRWHYHQWRLQYROYHKLPDVKHVWDWHV
PHUHO\ WKDW³WKH WULJJHUJDYH´ &DPXV%XW LQDFUXFLDOPRPHQW MXVWEHIRUH
WKHVKRRWLQJ0HXUVDXOWUHÀHFWV³,WZDVWKHQWKDW,UHDOL]HGWKDW\RXFRXOGHLWKHU
VKRRWRUQRWVKRRW´&DPXV ,QWKLVEULHILQWHUYDO0HXUVDXOWVXGGHQO\EHFRPHV
DZDUHRIWKHSRVVLELOLW\RIPRUDOFKRLFHEXWKLVDZDUHQHVVVRRQSDVVHV$WKLVWULDO
Meursault is convicted and condemned to death largely on the basis of testimony 
UHJDUGLQJDQRVWHQVLEO\XQUHODWHGPDWWHU±±KLVIDLOXUHVRPHGD\VEHIRUHWKHPXUGHU
WRPRXUQWKHGHDWKRIKLVRZQPRWKHU±±HYLGHQFHRITXHVWLRQDEOHUHOHYDQFHZKLFK
QRQHWKHOHVVSHUVXDGHVWKHFRXUWWKDW0HXUVDXOWLVDVRXOOHVVPRQVWHU,Q0HXUVDXOW¶V
RZQGLVHQJDJHGPLQGKRZHYHUKLVZD\VRIXQGHUVWDQGLQJKLPVHOI±±KLVXQVXUH
VHQVHRIKLVRZQIUHHZLOOKLVWHQXRXVFRQQHFWLRQVZLWKKLVIHOORZKXPDQVDQGZLWK
VRFLHW\LWVHOIKLVEHOLHILQWKHHVVHQWLDOPHDQLQJOHVVRIH[LVWHQFH±±ÀLFNHUGLPO\
DQGHYROYHVORZO\ UHDFKLQJFODULW\RQO\ZKLOHKH LV LPSULVRQHGDQGKDV WLPH WR
FRQWHPSODWHKLVRZQLPSHQGLQJH[HFXWLRQ
 0HXUVDXOWOLNH5DVNROQLNRYPD\EHFRQVLGHUHGDFDVHRIDUUHVWHGGHYHORSPHQW
ERWK VRFLDOO\ DQG SV\FKRORJLFDOO\ DQG DV VXFK WKH WZR FKDUDFWHUV DUH OLWHUDU\
ancestors to the protagonist of A Clockwork OrangeWKH\RXQJ%ULWLVKVRFLRSDWK
QDPHG$OH[ ZKR MR\IXOO\ H[HUFLVHV KLV IUHH ZLOO WKURXJK YLROHQW FULPLQDO DFWV
DJDLQVWUDQGRPVWUDQJHUV7KHUHDUHRIFRXUVHVRPHVLJQL¿FDQWGL൵HUHQFHV%RWK
5DVNROQLNRYDQG0HXUVDXOWDUHLQWURYHUWHGORQHUVDQGWKHLUFULPHVDUHOLPLWHGWR
VLQJOHHSLVRGHV5DVNROQLNRYNLOOVWKHSDZQEURNHUDQGLQDGYHUWHQWO\NLOOVKHUKDOI
VLVWHUDQGWKHQVWHDOVDKDQGIXORIJRRGVZKLOH0HXUVDXOWVKRRWVDQGNLOOVDQ$UDE
LQDVWUHHWTXDUUHO%\FRQWUDVW$OH[LVWKHH[WURYHUWHGOHDGHURIDJDQJRIWHHQDJH
WKXJVZKR URDP WKH VWUHHWV LQ QLJKWO\ RUJLHV RI YLROHQFH$OH[¶V FULPHV LQFOXGH
VHULDO SUHGDWRU\ DFWVRI UDSH DQGEUXWDO DVVDXOW DQG DW OHDVWRQHYLROHQWPXUGHU
⑨
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RYHUWKHFRXUVHRIVHYHUDO\HDUVPL[HGZLWKDMXELODQWDUGRUIRU%HHWKRYHQ¶VPXVLF
WKDW¿JXUDWLYHO\DQGVRPHWLPHVOLWHUDOO\SOD\VLQWKHEDFNJURXQGRI$OH[¶VYLROHQW
antics.  
 ,PSULVRQHGIRUPXUGHU$OH[VXEVHTXHQWO\ORVHVKLVIUHHZLOOKLVFDSDFLW\WR
PDNHPRUDOFKRLFHV±±DQGDORQJZLWKLWKLVSHUYHUVHjoie de vivre±±WKURXJKWKH
JRYHUQPHQW¶VVFLHQWL¿F³5HFODPDWLRQ7UHDWPHQW´,QWKLVDYHUVLYHWKHUDS\SURJUDP
LURQLFDOO\FDOOHG³/XGRYLFR¶V7HFKQLTXH´$OH[LVSK\VLFDOO\UHVWUDLQHGDQGIRUFH
IHGQDXVHDLQGXFLQJGUXJVZKLOHZLWKKLVH\HVFODPSHGZLGHRSHQKHLVVXEMHFWHG
WRYLGHRVRIYLROHQWDFWVDFFRPSDQLHGE\KLJKGHFLEHOEODVWVRI%HHWKRYHQ)RU
/XGRYLFR¶V7HFKQLTXHUHDG/XGZLJ¶V,QWKLVZD\WKHWLPHKRQRUHGIRUPXODRI
³FULPHDQGSXQLVKPHQW´ LV WUDQVIRUPHG LQWR D WKRURXJKO\PRGHUQDQG VFLHQWL¿F
³FULPHDQGWUHDWPHQW´ZKLFKUHGXFHV$OH[WRDVWDWHRIDEMHFWKHOSOHVVQHVVXQDEOH
WRGHIHQGKLPVHOISK\VLFDOO\RUHYHQWRHQMR\PXVLFOHWDORQHHQJDJHLQEHKDYLRU
WKDWLVUHPRWHO\YLROHQWRUVH[XDO
 ,QGHHG WKLV³WUHDWPHQW´ZKLFKDPRXQWV WR$OH[¶VPRUDOFDVWUDWLRQ LVZKDW
PRVWGHHSO\ WURXEOHV%XUJHVV ,Q WKHQDPHRI VRFLDO RUGHU WKH VWDWHKDV UREEHG
$OH[RIKLVIUHHZLOOKLVDELOLW\WRPDNHLQGHSHQGHQWPRUDOFKRLFHV,WFRXOGEH
DUJXHG±±DQGSHUVXDVLYHO\WRR±±WKDWH൵HFWLYHO\QHXWHULQJVHULDOSHUSHWUDWRUVRI
violent crime provides a valuable service to society. But Burgess recoils from such 
VRFLDOHQJLQHHULQJGHFU\LQJLWDVWKHWKLQHQGRIDWRWDOLWDULDQZHGJHVWDWLQJ³,Q
H൵HFWWKHERRNA Clockwork Orange says that it is better for a man to do evil of his 
RZQIUHHZLOOWKDQIRUWKHVWDWHWRWXUQKLPLQWRDPDFKLQHZKLFKFDQRQO\GRJRRG´
%XUJHVV³$QWKRQ\%XUJHVV,QWHUYLHZHGLQ,WDO\LQ´SDUD
 $OH[KDVEHHQWUDQVIRUPHGIURPDVHULDOR൵HQGHUWRDPRGHOSULVRQHUDOEHLW
RQHDVXQQDWXUDODQGPHFKDQLFDODV³DFORFNZRUNRUDQJH´EXWEHIRUHWKHQRYHO¶V
HQGKHLV¿JXUDWLYHO\UHERUQDWOHDVWWZLFHPRUH7KURXJKDQHDUGHDWKH[SHULHQFH
$OH[ UHJDLQV KLV VHQVH RI IUHH ZLOO DQG KLV NQRZOHGJH RI WKH DELOLW\ WR FKRRVH
⑩
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EHWZHHQJRRG DQG HYLO$W¿UVW KH OHDQV WRZDUGV KLV EDGROGZD\V RI YLFH DQG
YLROHQFHEXWLQWKHHQGKHFKRRVHVWKHURDGWRVRFLDOFRQIRUPLW\DQGGHFHQF\DQG
DGRSWVWKHUHTXLVLWHVIRUDGMXVWLQJWRWKHQRUPVRIDGXOWOLIH7KHUHLVQRPXGGOHRU
FKDRVDWWKHHQGRIWKHQRYHODWOHDVWDV%XUJHVVRULJLQDOO\ZURWHLW
 $OH[¶V DWWDLQPHQW RI PDWXULW\ LV VHULRXVO\ FRPSURPLVHG KRZHYHU E\ WKH
HQGLQJRI6WDQOH\.XEULFN¶VFRQWURYHUVLDODGDSWDWLRQRIWKHQRYHOLQWKH¿OP
RI WKH VDPH WLWOH7KH FRQWURYHUV\ DURVH ODUJHO\EHFDXVH.XEULFNEDVHGKLV¿OP
DGDSWDWLRQRQWKH$PHULFDQHGLWLRQRIWKHQRYHOZKLFKIRUVXSSRVHGFRPPHUFLDO
SXUSRVHVRPLWV$OH[¶VDUULYDODWPDWXULW\LQFKDSWHUWZHQW\RQHDQGHQGVLQVWHDG
ZLWK $OH[¶V MXELODQW UHELUWK WR WKH SRVVLELOLWLHV RI PD\KHP LQ FKDSWHU WZHQW\
complemented by his fully regained ardor for the music of Beethoven. 
3. Burgess’s “Christian Sermon” on Free Will
 6RRQDIWHUWKH.XEULFN¿OPSUHPLqUHGLQDQGIRUPDQ\\HDUVDIWHUZDUGV
%XUJHVV KDG WR GHIHQG KLV  QRYHO RI WKH VDPH WLWOH DJDLQVW FKDUJHV WKDW LW
JORUL¿HG DQG　JODPRUL]HG YLROHQFH DQG VXSSRVHGO\ SURYLGHG PRGHOV IRU FRS\
FDW YLROHQFH LQZD\V FRQWUDU\ WR KLV LQWHQWLRQV %XUJHVV ³,QWHUYLHZHG LQ ,WDO\
LQ´SDUDV,QGHHG.XEULFN¶V¿OPA Clockwork Orange, may have 
GRQH PRUH WR JODPRUL]H YLROHQFH WKDQ DQ\ RWKHU PDLQVWUHDP ¿OP RI LWV WLPH
ZLWKWKHSRVVLEOHH[FHSWLRQRIBonnie and ClydeDIHZ\HDUVHDUOLHULQ%\
FRPSDULVRQ%XUJHVV¶VQRYHOZDVQRWZLGHO\NQRZQRUUHDG±±WKDWLVEHIRUH
WKH.XEULFN¿OPVHHPHGWRPDNHWKH%XUJHVVQRYHOWKHVRXUFHRIWKHFRQWURYHUV\
%XUJHVV¶VGHIHQVHZDVWRDUJXHWKDWKLVQRYHOLQLWVRULJLQDO%ULWLVKIRUPDWOHDVW
LVDSKLORVRSKLFDO LQTXLU\ LQWR WKHQDWXUHRIJRRGDQGHYLOH[DPLQHG LQ OLJKWRI
WKHRORJLFDOLVVXHVUDLVHGE\WKH&KXUFK)DWKHU6W$XJXVWLQHRI+LSSR
&(ZKRZURWHLQKLVHDUO\¿IWKFHQWXU\ZRUNThe City of God, about the necessity 
RI IUHHZLOO LQPDWWHUVRIKXPDQFKRLFHDQGFRQGXFWPHGLDWHGE\GLYLQHJUDFH
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%XUJHVV HQFDSVXODWHVKLV GHIHQVHRI WKHQRYHO LQ WKHVHZRUGV ³,W ,V D&KULVWLDQ
6HUPRQ´DSKUDVHZKLFKVHUYHVDVWKHVXEWLWOHWRDQDUWLFOH%XUJHVVSXEOLVKHGLQDQ
(QJOLVKQHZVSDSHULQHDUO\DWDWLPHZKHQ.XEULFN¶V¿OPZDVVWLOOSOD\LQJLQ
WKHDWUHVDQGWKHVFDQGDOFRQWLQXHGWRUDJHLQWKHSXEOLFPLQGRYHUWKH¿OP¶VJUDSKLF
GHSLFWLRQV RI YLROHQFH DQG VH[XDOLW\ DQG WKHLU SRWHQWLDO IRU SURYLGLQJ QHJDWLYH
PRGHOVIRU\RXQJSHRSOHWRLPLWDWH%XUJHVV³,V&ORFNZRUN2UDQJH'DQJHURXV"´
 7KURXJKRXW DOO RI KLVZRUNV QRW VLPSO\ LQA Clockwork Orange %XUJHVV
LQVLVWV WKDW IUHHZLOO WKH ULJKW WR FKRRVH EHWZHHQ ULJKW DQGZURQJ LV FHQWUDO WR
WKHKXPDQLW\RIHYHU\VLQJOHSHUVRQERWK OLYLQJDQG¿FWLRQDO7KUHH\HDUVDIWHU
.XEULFN¶V ¿OPPXGGLHG WKH PRUDO DQG WKHRORJLFDO ZDWHUV %XUJHVV FRPPHQWHG
DJDLQ ³,QD VHQVH WKLVERRN >A Clockwork Orange@GRHV VWDWHZKDW ,¶PDOZD\V
WU\LQJWRVWDWHLQP\ZRUNWKDWPDQLVIUHHWKDWPDQZDVJUDQWHGWKHJLIWRIIUHH
ZLOO DQG WKDWKHFDQFKRRVHDQG WKDW LIKHGHFLGHV WRFKRRVHHYLO UDWKHU WKDQ WR
FKRRVHJRRGWKLVLVLQKLVQDWXUHDQGLWLVQRWWKHWDVNRIWKHVWDWHWRNLOOWKLVFDSDFLW\
IRUFKRLFH´%XUJHVV³,QWHUYLHZHG´SDUD:KLOHWKHLVVXHRIIUHHZLOOGHULYHV
ODUJHO\IURPWKH&DWKROLFWKHRORJ\RI$XJXVWLQHZKDWKDSSHQVWR$OH[DWWKHHQG
RIWKHERRNLVQRWVWULFWO\$XJXVWLQLDQ,ILWZHUH$OH[ZRXOGKDYHKDGWRUHFHLYH
VDQFWLI\LQJ JUDFH WKURXJK GLYLQH LQWHUYHQWLRQZKLFK LQ$XJXVWLQLDQ WHUPV LV DQ
DEVROXWHUHTXLUHPHQWEHIRUHWKHFRUUXSWLQJIRUFHVRI2ULJLQDO6LQFDQEHFRXQWHUHG
DSRVLWLRQZKLFK WKHRORJLFDOO\ LV DOVR DPDMRU VRXUFHRI&DOYLQLVP%XW VXFK
GLYLQHLQWHUYHQWLRQLVQRZKHUHLQHYLGHQFHLQA Clockwork Orange. 
 %LVZHOODUJXHVSHUVXDVLYHO\ WKDW$OH[¶VYDFLOODWLRQEHWZHHQUHWXUQLQJ WRKLV
IRUPHUZD\ZDUGQHVVDQGDFFHSWLQJWKHREOLJDWLRQVRIPDWXULW\ODWHLQWKHQRYHOFDQ
EHXQGHUVWRRGLQUHODWLRQWRWKHWHQVLRQEHWZHHQVWULFW$XJXVWLQLDQLVPDQGWKHPRUH
IRUJLYLQJ 3HODJLDQLVPZKLFK$XJXVWLQH UHIXWHV DW OHQJWK LQ QXPHURXV ZULWLQJV. 
7KH&HOWLFPRQN3HODJLXVDKLJKO\learnedFRQWHPSRUDU\RI$XJXVWLQHSURSRVHG
WKDWKXPDQEHLQJVHYHQ\RXQJRQHVFRXOGRIWKHLURZQIUHHZLOOFKRRVHWRREH\
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*RG¶VFRPPDQGPHQWVDQGPRUHJHQHUDOO\GRZKDWLVULJKWZLWKRXWWKHQHFHVVLW\RI
*RG¶VLQWHUYHQLQJVDQFWLI\LQJJUDFH³*RG¶V*UDFH´8QIRUWXQDWHO\IRU
KLVPRGHVWVXJJHVWLRQWKDWKXPDQEHLQJVPLJKWQRWEHLQKHUHQWO\VLQIXOZLFNHG
DQG GHSUDYHG 3HODJLXV IRXQG KLPVHOI GHVSLVHG DQG UHMHFWHG GHQRXQFHG DV D
KHUHWLFDQGKRXQGHGLQWRH[LOHE\KLVSLRXV&KXUFKEUHWKUHQ$XJXVWLQHIRUHPRVW
DPRQJWKHP7KHH[SHULHQFHRI3HODJLXVVHUYHVDVDSDLQIXOH[DPSOHUHFXUULQJ
WKURXJKRXWKLVWRU\RIWKHIDWHRIDQ\RQHZKRGDUHVWRTXHVWLRQWKHUXOLQJKLHUDUFK\
³1RJRRGGHHGVKDOOJRXQSXQLVKHG´
 The bifurcated endings of A Clockwork Orange FDQ FRQVHTXHQWO\ EH
XQGHUVWRRG LQ $XJXVWLQLDQ DQG 3HODJLDQ WHUPV )LUVW %LVZHOO QRWHV ³%\
HPSKDVL]LQJ WKH XQUHIRUPHG VLQIXOQHVV RI $OH[ WKH WZHQWLHWK FKDSWHU UHYHDOV
LWVHOIWREHDQ$XJXVWLQLDQFRQFOXVLRQ$OH[KDVEHHQµFXUHG¶EXWQRWVDYHG´
$QGWKHQUHJDUGLQJ$OH[¶VIUHHO\FKRVHQSDWKWRPDWXULW\LQFKDSWHUWZHQW\RQH
%LVZHOOZULWHV
  7KLVWXUQLQJDZD\IURPXOWUDYLROHQFHPD\EHLQWHUSUHWHGDV3HODJLDQLVP
LQ WKH VHQVH WKDW $OH[ DFNQRZOHGJHV KLV SRWHQWLDO IRU JRRGQHVV
DXWRQRPRXVO\ ZLWKRXW WKH GLUHFW LQWHUYHQWLRQ RI GLYLQH JUDFH$W QR
SRLQWGRHVKHH[SUHVVUHPRUVHIRUKLVIRUPHUZLFNHGQHVV\HWWKHSRVLWLRQ
KH DUWLFXODWHV KHUH LV D ZLOOHG DQG UHDVRQHG WXUQLQJ DZD\ IURP KLV
IRUPHUFULPLQDOLW\)RUWKLVUHDVRQWKHWZHQW\¿UVWFKDSWHULVD3HODJLDQ
FRQFOXVLRQ7KHVHWKHRORJLFDOUHVRQDQFHVDUHHYHU\ZKHUHSUHVHQWWKRXJK
QRZKHUHVWDWHGLQWKHQRYHO¶VWZRSRVVLEOHHQGLQJV%LVZHOO
%ULQJLQJWKLVGLVFXVVLRQRIWKHWKHRORJLFDOURRWVRI%XUJHVV¶VYLHZVRQIUHHZLOOWR
FORVXUH%XUJHVVZKRGRHVQRWVHHPOLNHDFRQYHQWLRQDO5RPDQ&DWKROLFDQ\ZD\
LQKLVQRYHOVDQGSXEOLFSURQRXQFHPHQWVDSSHDUVWRHPEUDFHWKHYLHZVRI3HODJLXV
KHUHWLFRURWKHUZLVH%XUJHVVDVVHUWVDWOHDVWLQWKHLQGLUHFWXQVWDWHGLPSOLFDWLRQV
RIKLV¿FWLRQDQGLQKLVPRUHGLUHFWSXEOLFVWDWHPHQWVWKDWIUHHZLOOLVDJLIWZKLFK
⑬
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KXPDQEHLQJVVKRXOGFKHULVKDQGKRQRUPRUHRYHUKXPDQVVKRXOGEHVDWLV¿HGZLWK
WKLVJLIWDQGVKRXOGQRWKDUERUDQ\H[SHFWDWLRQVRIGLYLQHJUDFHZKHQLQWLPHVRI
PRUDOFULVLVDQGSHUVRQDOWULDOWKH\PXVW¿QGZLWKLQWKHPVHOYHVWKHZKHUHZLWKDO
WRPDNHPRUDOFKRLFHV
4. Questions about Christian Happiness and Divine Madness 
 5HWXUQLQJQRZWR'RVWRHYVN\LQZKDWPD\EHDZHOFRPHLIWHPSRUDU\UHOLHI
IURPWKHRORJLFDODQGVHFWDULDQWXUPRLOLWLVFOHDUWKDWRQDUWLVWLFJURXQGV%XUJHVV
GRHVQRWDSSURYHRI'RVWRHYVN\¶VSUHVHQWDWLRQRI5DVNROQLNRYDQ\PRUHWKDQKH
DSSURYHG RI .XEULFN¶V SUHVHQWDWLRQ RI$OH[ %XUJHVV FULWLFL]HV 'RVWRHYVN\ IRU
WKHZD\V LQZKLFKKH FRQVWUXFWHGKLV FHQWUDO FKDUDFWHU ³7KHQRYHOZRXOGKDYH
EHHQPRUHLQWHUHVWLQJLI5DVNROQLNRYFRXOGKDYHEHHQDGHFHQWVDQH\RXQJPDQ
turned into a murderer by social or metaphysical pressures beyond his control. 
%XW 5DVNROQLNRY LV D QHXURWLF DQG SHUKDSV HYHQPDG &RPH WR WKLQN RI LW DOO
'RVWRHYVN\¶VFULPLQDOKHURHVDUHPDG´%XUJHVV³6OHXWK´6LPLODUO\WKH)UDQFR
$PHULFDQOLWHUDU\FULWLF5HQp*LUDUG5HQp7KHRSKLOH*LUDUGZULWLQJ
in Resurrection from the Underground: Feodor Dostoevsky ¿QGV IDXOWZLWK WKH
ending of Crime and Punishment E\ REVHUYLQJ WKDW ³LQ VSLWH RI 6RQ\D DQG WKH
&KULVWLDQFRQFOXVLRQ >LW@ VWLOO UHPDLQVTXLWHGLVWDQW IURP¿QDOFHUWDLQW\´ *LUDUG
%XUJHVVPD\KDYHWULHGWRHUDGLFDWHVXFK'RVWRHYVN\LDQXQFHUWDLQW\ZKHQKH
adapted elements from Crime and Punishment LQWRKLVRZQQRYHOA Clockwork 
Orange ,Q WKH WZHQW\¿UVW FKDSWHU RI %XUJHVV¶V RULJLQDO %ULWLVK HGLWLRQ $OH[
±±ZKRVLJQL¿FDQWO\KDVMXVWWXUQHGWZHQW\RQH\HDUVROG±±SXWVDVLGHFKLOGLVK
WKLQJVJLYHVXSWRXVHUDWKHUXQGHUVWDWHGWHUPVWKHZD\ZDUGQHVVRIKLV\RXWKIXO
LQGLVFUHWLRQVDQGHPEUDFHVWKHUHVSRQVLELOLWLHVRIGDZQLQJDGXOWKRRG$VDVLGH
QRWH$OH[LURQLFDOO\UHWUDFHVDSDWKWDNHQE\$XJXVWLQHKLPVHOIZKRZDVUDLVHG
D&KULVWLDQE\KLV OLWHUDOO\ VDLQWO\PRWKHUEXWZKR WKHQ UHQRXQFHGKLV IDLWK DQG
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lived a thoroughly dissolute life for several years in his young adulthood before 
UHWXUQLQJOLNHWKHFODVVLFSURGLJDODQGDVVXPLQJKLVSODFHDVDPDMRU¿JXUHLQWKH
HDUO\&KXUFK
 (FKRLQJ*LUDUG%XUJHVVFULWLFL]HVWKHXQFHUWDLQW\RIWKHHQGLQJDQGRIPXFK
else in Crime and Punishment VD\LQJ ³,¶P XQFRPIRUWDEOH ZLWK 'RVWRHYVN\
EHFDXVHVDQLW\VRUDUHO\VHHPVWREHDWWKHFRUHRIKLVZRUN´%XUJHVV³6OHXWK´
%XW LQ KLV GHIHQVH 'RVWRHYVN\ PD\ KDYH EHHQ XQFHUWDLQ ZKHWKHU KXPDQV DUH
HVVHQWLDOO\ VDQH RU LQVDQH SRVVLEO\ E\ JHQHUDOL]LQJ IURP KLV RZQ SHUVRQDO
H[SHULHQFHDQGREVHUYDWLRQRIOLIH%XUJHVVH[SODLQV'RVWRHYVN\¶VXQFHUWDLQW\E\
FRQFHGLQJ³(YLGHQWO\'RVWRHYVN\ZDVEHIRUHKLVWLPH´%XUJHVV³6OHXWK´DQG
E\FRQWLQXLQJWRR൵HUEDFNKDQGHGFRPSOLPHQWVWR'RVWRHYVN\¶VSUHVFLHQFH
   Prophecy and hallucination are hard to separate. The great formless mind 
RI'RVWRHYVN\HQFORVHVXV DOO:HDUHDOO WKHGUHDPVRIKLVGHPHQWLD
)RU GHPHQWLD LI \RX ZLVK UHDG XQLYHUVH ZH FDQ QHYHU KRSH ZKROO\
WRXQGHUVWDQG ,WZRXOGEHFRQVROLQJ WREHOLHYH WKDW WKHFUHDWRURI WKLV
XQLYHUVHLIQRRQHHOVHXQGHUVWRRGKLVRZQFUHDWLRQ%XWKHGLGQRW+H
GLGQRWXQGHUVWDQGZRPHQIRULQVWDQFH1RUZDVKHVXUHDERXWPRUDOLW\
%XUJHVV³6OHXWK´
 )URPDFHUWDLQSRLQWRIYLHZKRZHYHUWKHPDGPDQDQGWKHSURSKHWFDQEH
KDUG WR GLVWLQJXLVK DV VRPHWLPHV WKH\PD\ EH RQH DQG WKH VDPH ,QZD\V WKDW
LPSO\ WKDW 'RVWRHYVN\ ZDV LQGHHG ³EHIRUH KLV WLPH´ WKHUH DUH LQWLPDWLRQV RI
'RVWRHYVN\¶VOLIHDQGZRUNLQWKHYLHZVRQPDGQHVVH[SUHVVHGE\WKHWZHQWLHWK
FHQWXU\6FRWWLVKSV\FKLDWULVW5'/DLQJ5RQDOG'DYLG/DLQJ/DLQJ
ZDV D UDGLFDO WKHRULVW DQG FOLQLFDO SUDFWLWLRQHUZKR FODLPHG WKDW ³PDGQHVV QHHG
QRWEHDOOEUHDNGRZQ,WPD\DOVREHEUHDNWKURXJK,WLVSRWHQWLDOO\OLEHUDWLRQDQG
UHQHZDODVZHOODVHQVODYHPHQWDQGH[LVWHQWLDOGHDWK´/DLQJ,QVXFKDYLHZ
WKH³HJRLF´VHOIWKHFRQVLVWHQWLGHQWLW\E\ZKLFKPRVWSHRSOHOLYHWKHLUOLYHVLVDQ
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LOOXVLRQ$VGHVFULEHGLQ%XGGKLVPDQGRWKHU(DVWHUQWUDGLWLRQVWKLVLOOXVLRQRIWKH
VHOIRU³PD\D´LVDYHLOZKLFKVHHNHUVRIHQOLJKWHQPHQWPXVWJREH\RQGLQRUGHU
WRSDUWDNHRIZKDW/DLQJFDOOVWKH³transcendental experiences>ZKLFKVHHPWREH@
WKHRULJLQDOZHOOVSULQJRIDOOUHOLJLRQV´,QGHHG/DLQJVXJJHVWVVRPHSHRSOHZKR
DUHFOLQLFDOO\ODEHOHGDVPDGPD\LQIDFWEHIROORZLQJVXFKDQDUFKHW\SDOMRXUQH\
RIVSLULWXDOGHDWKDQGUHELUWK/DLQJ7KLVSDWWHUQRIVSLULWXDOSURJUHVVLW
VKRXOGEHQRWHGLVQRWLQFRQVLVWHQWZLWKWKHXOWLPDWHJRDOVRI&KULVWLDQLW\
 /DLQJ¶VWKHRULHVDERXWPDGQHVVPD\UHSUHVHQWDVRFLDOYDULDWLRQRQWKHIDPLO\
EDVHGPRGHO RI LQVDQLW\ GH¿QHG E\ WKH %ULWLVK FXOWXUDO DQWKURSRORJLVW *UHJRU\
%DWHVRQZKR LQ WKH V GHYHORSHG WKH GRXEOH ELQG WKHRU\RI VFKL]RSKUHQLD. 
/DLQJQRWHVZLWKDSSURYDO%DWHVRQ¶VLQQRYDWLYHUHVHDUFKRQVFKL]RSKUHQLDLQ/DLQJ
(VVHQWLDOO\WKHGRXEOHELQGLVDFRQWUDGLFWRU\VLWXDWLRQLQFRPPXQLFDWLRQ
LQZKLFKWKHFHQWUDO¿JXUHFRQVLGHUHGWKH³YLFWLP´LVWUDSSHGE\WZRFRQÀLFWLQJ
GHPDQGVZLWK WKHDGGHG³.DINDHVTXH´FRPSOLFDWLRQ WKDW WKHFRQWH[W DQG WHUPV
DUHQRWFOHDUO\VSHOOHGRXWDQGWKHYLFWLPPD\QRWEHDEOHWRGH¿QHWKHVLWXDWLRQ
LQZKLFKVKHLVFDXJKW%DWHVRQLQSteps to an Ecology of MindLGHQWL¿HVRIWKH
³QHFHVVDU\LQJUHGLHQWV´RIWKHGRXEOHELQGsummarized thusly:
 ³TwoRUPRUHSHUVRQV´RQHRIZKRPLVGHVLJQDWHGDV WKH³YLFWLP´7KH
RWKHUVDUHXVXDOO\FORVHWRWKHYLFWLPLHSDUHQWVDQGRWKHUIDPLO\
 ³Repeated experience´VRWKDWWKHGRXEOHELQGLVD³UHFXUUHQWWKHPHLQWKH
H[SHULHQFHRIWKHYLFWLP´DQGDVVXFKGRHVQRWLQYROYHDVLQJOHWUDXPDWLF
HYHQWEXWEHFRPHV³DQKDELWXDOH[SHFWDWLRQ´
 ³A primary negative injunction´ZKLFKLVLPSRVHGRQWKHYLFWLPE\RWKHUV
 D³'RQRWGRVRDQGVRRU,ZLOOSXQLVK\RX´E³,I\RXGRQRWGRVRDQG
VR,ZLOOSXQLVK\RX´
%DWHVRQGHVFULEHVWKLVWR[LFPRGHODV³OHDUQLQJEDVHGRQDYRLGDQFHRISXQLVKPHQW´
UDWKHU WKDQ RQ ³UHZDUG VHHNLQJ´)XUWKHU QHJDWLYH LQMXQFWLRQV DGG FRQWUDGLFWRU\
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PHVVDJHVDQGSURKLELWLRQVDJDLQVWHVFDSHXQWLO³WKHYLFWLPKDVOHDUQHGWRSHUFHLYH
KLVXQLYHUVHLQGRXEOHELQGSDWWHUQV´DQ\SDUWRIZKLFKLVHQRXJK³WRSUHFLSLWDWH
SDQLFRUUDJH´%DWHVRQ
 %DWHVRQDUJXHVWKDWGRXEOHELQGVDUHFRPPRQHQRXJKLQGDLO\OLIHLQFOXGLQJ
³SOD\KXPRUSRHWU\ULWXDODQG¿FWLRQ´8QIRUWXQDWHO\WKHGRXEOHELQGJHQHUDWHV
WR[LF IRUPV RI FRPPXQLFDWLRQ DQG LQWHUDFWLRQ ZKHQ WZR FRQÀLFWLQJ GHPDQGV
RSHUDWHRQGL൵HUHQWORJLFDOOHYHOVQHLWKHURIZKLFKFDQEHLJQRUHGRUHVFDSHG7KH
YLFWLPLVWRUQERWKZD\VVRWKDWUHJDUGOHVVRIZKLFKGHPDQGVKHWULHVWRPHHWLW
FDQQRWEHPHW³,PXVWGRLWEXW,FDQ
WGRLW´LVW\SLFDORIWKHH[SHULHQFHRIWKH
GRXEOHELQGYLFWLPZKLFKLQH[WUHPHFDVHVFDQOHDGWRVFKL]RSKUHQLFV\PSWRPV
of hearing voices and entering a separate reality. 
 5DVNROQLNRY¶VGLOHPPDFRXOGEHGHVFULEHGDVDGRXEOHELQGZKLFKSURGXFHV
WKHSV\FKRWLFGHOLULXPLQZKLFKKHVSHQGVPRVWRIWKHQRYHO+HIDFHVWKHFKRLFHV
RIFRQWLQXLQJ WRFRQFHDOKLVFULPHDQGEHLQJ WRUPHQWHGE\KLVFRQVFLHQFHRU
FRQIHVVLQJKLVFULPHDQGIDFLQJWKHSURVSHFWRIH[HFXWLRQRUDWWKHYHU\OHDVWD
ORQJSULVRQVHQWHQFH1HLWKHUFKRLFHLVSDODWDEOHDQGVRKHFKRRVHVQHLWKHUDQG
KLVVX൵HULQJLVSURORQJHGDQGLQWHQVL¿HGDVKHGHOD\VPDNLQJDFKRLFH,QH൵HFW
LQKLVVLWXDWLRQKH¶VGDPQHGLIGRHVDQGGDPQHGLIKHGRHVQ¶W,WLVRQO\WKURXJK
WKHSHUVXDVLYHPHGLDWLRQVRI3RU¿U\DQG6RQ\DWKDW5DVNROQLNRYLVIUHHGIURPKLV
GRXEOHELQGDQGFDQFKRRVHIUHHO\WRWDNHDFRXUVHRIDFWLRQWKDWZLOORIFRXUVH
LQYROYHSHUVRQDOVX൵HULQJEXWZKLFKZLOOLQWKHHQGOHDGKLPWRDWRQHPHQWDQG
redemption.
 7KHH[SHULHQFHRI$OH[LQA Clockwork Orange may illustrate another double 
ELQGDQGKRZKHRYHUFDPHLW7KURXJKWKHJRYHUQPHQW¶VDYHUVLYHWKHUDS\WUHDWPHQW
$OH[LVUHGXFHGWRDQXQQDWXUDOPDFKLQHD³FORFNZRUNRUDQJH´+HKDVORVWKLVIUHH
ZLOOKLVDELOLW\WRFKRRVHEHWZHHQJRRGDQGHYLO+HLVLQH൵HFWOHVVWKDQKXPDQ
,IKHGLVREH\VKHZLOOEHSXQLVKHG,IKHREH\VKHGHQLHVKLVRZQKXPDQLW\)RU
⑰
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$OH[WKHVROXWLRQWRKLVGRXEOHELQGFRPHVLQKLVGLVFRYHU\RI³DWKLUGZD\´DQ
DOWHUQDWLYHOLNH5DVNROQLNRY¶VWKDWWUDQVFHQGVWKHGXDOLVWLFGHDGHQGWKDWWKHGRXEOH
ELQGFUHDWHV,IQHLWKHUFKRLFHLVSDODWDEOHRUHYHQSRVVLEOHWKHRQO\YLDEOHURXWH
WR VXUYLYDO LV WUDQVFHQGHQFH)RU$OH[ WKH VROXWLRQ LV WR FKRRVH WRSXW DVLGHKLV
YLROHQWSDVWDQGDVLWZHUHJURZXS6LPLODUO\IRU5DVNROQLNRYWKHVROXWLRQWKDW
EUHDNVWKHPDODGDSWLYHF\FOHRIWKHGRXEOHELQGLVFRQIHVVLRQDQGDFFHSWDQFHRIKLV
SXQLVKPHQW³OLNHDPDQ´LQWKHRXWGDWHGSKUDVHRULQPRUHFXUUHQWDQGLQFOXVLYH
WHUPVLIOHVVFRQFLVHRQHVOLNHDPDWXUHKXPDQEHLQJH[HUFLVLQJIUHHZLOOWRPDNH
moral choices.  
  ,QWKLVVHULHVRIUHÀHFWLRQVRQVDQLW\DQGIRUPVRIQRQVDQLW\DQGLQOLJKWRI
WKH SHUVSHFWLYHV RI%XUJHVV¶V FRQWHPSRUDULHV/DLQJ DQG%DWHVRQ ±± RU SRVVLEO\
LQVSLWHRIWKHP±±%XUJHVVPD\KDYHEHHQVXJJHVWLQJWKDW'RVWRHYVN\KLPVHOI
SRVVHVVHG RU OLNH D VKDPDQ LQ D WUDGLWLRQDO VRFLHW\ZDV SRVVHVVHG E\ D VRUW RI
GLYLQHPDGQHVVZKLFKLQVSLUHGKLVDUWEXWDOVROHIWKLPZLWKVHULRXVEOLQGVSRWVLQ
his understanding of human rationality and emotions. These blind spots included 
'RVWRHYVN\¶VVXSSRVHGIDLOXUHWRXQGHUVWDQGZRPHQDFRPPRQDFFXVDWLRQOHYLHG
DJDLQVWPDOHZULWHUV OLWHUDU\DQG MRXUQDOLVWLFDQGKLVXQVXUHJUDVSRIPRUDOLW\
DQRWKHUSXUSRUWHGZHDNSRLQWIRUPDQ\DXWKRUVLQFOXGLQJPRVWSRHWVDQGDUWLVWVLI
not Burgess himself.
5. Burgess on Dostoevsky and Music
 %XUJHVV¶VIHHOLQJVZHUHQRWDWDOOPL[HGKRZHYHULQKLVDGPLUDWLRQIRUDZRUN
about'RVWRHYVN\ E\ VRPHRQHZKR NQHZKLP LQWLPDWHO\ GXULQJ KLV ODVW ¿IWHHQ
years. Dostoevsky: ReminiscencesZDVZULWWHQE\$QQD'RVWRHYVN\WKHDXWKRU¶V
VHFRQGZLIHDQGKLVZLGRZ,QKLVUHYLHZRIWKHERRN%XUJHVVWHOOVWKHSRLJQDQW
VWRU\ RI KRZ$QQD DQG )\RGRU LQLWLDOO\ JRW WRJHWKHU ,W LQYROYHG D FODVVLFDOO\
'RVWRHYVN\LDQGLOHPPDLQZKLFKWKHDXWKRUKDGWRSURGXFHDQRYHOZLWKLQDPRQWK
⑱
Words in the Music: Anthony Burgess’s Ode to Hope
― 31 ―
RUHOVHVX൵HUDFULSSOLQJ¿QDQFLDOORVV
  'RVWRHYVN\ JRW GRZQ WR SURGXFLQJ KLV IRXUZHHN ERRN ,WZDV FDOOHG
The Gambler 7KH RQO\ ZD\ WR JHW WKH ZRUN GRQH ZDV WR GLFWDWH LW
6WHQRJUDSK\ZDVQHZLQWKRVHGD\VEXWWKHUHZDVDEULJKWJLUORIWZHQW\
$QQD*ULJRU\HYQD6QLWNLQDZKRKDGPDVWHUHGWKHFUDIWKDGZHSWRYHU
Crime and PunishmentDQGZDVKRQRXUHGWRWDNHWKHMRERQ'RVWRHYVN\
IRUW\¿YHXJO\GLVHDVHGSRRUIHOOLQORYHZLWKKHUSURSRVHGDQGZDV
DFFHSWHG7KHUHVWRIKHUOLIHZDVGHYRWHGWRWKHPDQDQGKLVERRNV±±
HYHQWKRXJKQHDUO\IRUW\\HDUVUHPDLQHGRILWDIWHU'RVWRHYVN\¶VGHDWK
RIDOXQJKDHPRUUKDJH,QVHYHQ\HDUVDIWHUKHURZQGHDWK/HRQLG
*URVVPDQSXWRXWDQHGLWLRQRIWKHVHUHPLQLVFHQFHV±±EDVHGRQWKHGLDU\
VKHKDGNHSW%XUJHVV5HYLHZ
 2QHRIWKHPDQ\VHUYLFHVRI$QQD'RVWRHYVN\¶VERRNLVWRSURYLGHDQDFFRXQW
RI )\RGRU'RVWRHYVN\¶VPXVLFDO SUHIHUHQFHV VHW LQ WKH FRQWH[W RI D UDUH KDSS\
LQWHUOXGH LQ KLV OLIHZKHQ)\RGRU DQG$QQD VSHQW FRQVLGHUDEOH WLPH LQ:HVWHUQ
Europe. As she describes their life abroad: “We left for three months and returned 
WR5XVVLDPRUHWKDQIRXU\HDUVODWHU'XULQJWKLVWLPHPDQ\MR\RXVHYHQWVRFFXUUHG
LQRXUOLYHVDQG,VKDOOEHHWHUQDOO\JUDWHIXOWR*RGIRUJLYLQJPHVWUHQJWKLQP\
GHFLVLRQ WR JR DEURDG7KHUH D QHZ KDSS\ OLIH EHJDQ IRU )\RGRU0LNKDLORYLFK
DQGPHZKLFKVWUHQJWKHQHGRXUPXWXDO IULHQGVKLSDQG ORYHDQGFRQWLQXHGXS WR
WKHGD\RIKLVGHDWK´'RVWRHYVN\$)RUWKRVHIDPLOLDUZLWK'RVWRHYVN\¶V
PDQ\ \HDUV RI SURIRXQG SHUVRQDO VX൵HULQJ LW LV FRPIRUWLQJ WR NQRZ WKDWZLWK
$QQDWKHDXWKRUHQMR\HGDIDLUO\ORQJSHULRGRIKDSSLQHVVYHU\PXFKLQFRQWUDVW
WRWKHWRUWXURXVVWRU\OLQHVRIKLVQRYHOVDQGWRKLVRZQ\HDUVRIJULQGLQJSRYHUW\
DQGDUWLVWLFUHMHFWLRQKLVHPRWLRQDOO\VHDULQJPRFNH[HFXWLRQDQGKLVORQJH[LOHLQ
6LEHULD
 6RPHRI WKHKDSSLQHVVDEURDG IRU$QQDDQG)\RGRUFDPHIURP WKHLUPDQ\
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RSSRUWXQLWLHV LQ*HUPDQ\ WR HQMR\ FRQFHUWPXVLF$QQD GHVFULEHV'RVWRHYVN\¶V
SUHIHUHQFHV LQPXVLFGXULQJWKHLU WLPHLQ:HVWHUQ(XURSH³$OWKRXJKKHZDVQR
FRQQRLVVHXU)\RGRU0LNKDLORYLFKZDVYHU\IRQGRIWKHPXVLFDOZRUNVRI0R]DUW
%HHWKRYHQ¶V Fidelio 0HQGHOVVRKQ%DUWKRORG\¶VWedding March DQG 5RVVLQL¶V
Air du Stabat MaterDQGIHOWJHQXLQHSOHDVXUHZKHQKHOLVWHQHGWRWKHVHIDYRULWHVRI
KLV+HGLGQRWDWDOOFDUHIRUWKHZRUNVRI5LFKDUG:DJQHU´'RVWRHYVN\$
%HFDXVH'RVWRHYVN\KDGSHUVRQDOO\H[SHULHQFHGWKHLQGLJQLWLHVRISULVRQOLIHLWLV
QRWVXUSULVLQJWKDWKHZDVGUDZQWR%HHWKRYHQ¶VRQO\RSHUDFidelio. As Burgess 
H[SODLQV Fidelio³ZDVFHUWDLQO\DERXWOHWWLQJGHFHQWPHQRXWRIDQXQMXVWSULVRQ
DQGH[WROOLQJIUHHGRPDVDSROLWLFDOHVVHQFH´%XUJHVV³7KH1LQWK´5HJDUGLQJ
*LRDFKLQR5RVVLQL¶VStabat Mater%XUJHVVPDNHV5RVVLQL DFKDUDFWHU LQRQHRI
KLVERRNVOn Mozart: A Paean for WolfgangDQGKDV5RVVLQLVD\ZLWKQRIDOVH
PRGHVW\³*RGZDVDOZD\VD¿QHLQWHOOHFWXDOFRQFHSWEXWLW¶VKLVDOOWRRSK\VLFDO
son that inspired the loftiest music. My Stabat MaterIRULQVWDQFH´%XUJHVVOn 
Mozart,WLVZRUWKQRWLQJWKDWStabat Mater LVEDVHGRQDWKLUWHHQWKFHQWXU\
&DWKROLF K\PQ WR 0RWKHU 0DU\ VX൵HULQJ RYHU KHU 6RQ¶V FUXFL¿[LRQ %HFDXVH
&KULVWLDQWKHPHVXVXDOO\SUHRFFXSLHGWKHPLQGDQGZRUNVRI'RVWRHYVN\LWLVQRW
surprising that Stabat MaterZRXOGDSSHDOWRKLPDQGPRVWFHUWDLQO\WR%XUJHVVDV
ZHOO
 $VDVLGHQRWH'RVWRHYVN\¶VGLVWDVWHIRU:DJQHULDQPXVLFPD\SODXVLEO\EH
H[SODLQHGRQ WKHRQHKDQGE\:DJQHU¶VSUHRFFXSDWLRQVZLWKSDJDQ1RUGLFDQG
7HXWRQLFP\WKVDQGRQWKHRWKHUKDQGE\:DJQHU¶VGHYRWLRQWR:HVWHUQ&KULVWLDQ
legends of the Holy Grail ʊWKHPHVDQGPRWLIVZKLFKZHUHXQOLNHO\WRLQWHUHVWD
5XVVLDQZULWHULPPHUVHGLQKLVRZQ2UWKRGR[DQG6ODYLFWUDGLWLRQV7KHFHQWXULHV
ROGFODVKRI FLYLOL]DWLRQVEHWZHHQ*HUPDQLFDQG5XVVLDQFXOWXUHV VKRXOGQRWEH
GLVFRXQWHG HLWKHU 0RUHRYHU IURP DQ DHVWKHWLF VWDQGSRLQW 'RVWRHYVN\ PLJKW
VLPSO\KDYHGLVDJUHHGZLWKWKHFODLP±±YDULRXVO\DWWULEXWHGWR0DUN7ZDLQ2VFDU
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:LOGHDQG*HRUJH%HUQDUG6KDZ±±WKDW:DJQHULDQPXVLFLVEHWWHUWKDQLWVRXQGV
$OORIWKHVHPDWWHUVRIFRXUVHDUHZRUWK\RIIXUWKHUUHVHDUFK
 ,Q KLV UHYLHZ RIDostoevsky: Reminiscences %XUJHVV SUDLVHV WKHZRUN IRU
WKHIUHVKLQVLJKWVLWR൵HUVLQWRWKHOLIHDQGZRUNVRIWKH5XVVLDQPDVWHU%XUJHVV
DUJXHVWKDW³$QQD'RVWRHYVN\OHIWVW\OHWRKHUKXVEDQG+HUERRNZKRVHKRQHVW
SHGHVWULDQÀDYRXU0V6WLOOPDQ>WKHWUDQVODWRU@VHHPVWRKDYHFDSWXUHGYHU\ZHOO
WHOOVDSODLQEXWPRYLQJVWRU\DQGZHDUHJODGRILW,QFRPPHQGLQJWKLVELRJUDSK\
WRDOOLQWHUHVWHGLQLWVVXEMHFWLWLVUHDOO\$QQD*ULJRU\HYQD¶VGHYRWLRQKHURLVPDQG
VHQVHRI UHVSRQVLELOLW\ WR OLWHUDWXUH WKDW ,FRPPHQG´%XUJHVV5HYLHZ ,QGHHG
WKHPHPRLU¿OOVDPDMRUJDSLQJHQHUDONQRZOHGJHRIWKHJUHDWQRYHOLVW:LWKRXW
$QQD'RVWRHYVN\¶VPHPRLU DQGZLWKRXW%XUJHVV¶V UHYLHZ RI LWZHZRXOG DOO
EH WKHSRRUHU IRUQRWNQRZLQJ WKDW)\RGRU'RVWRHYVN\HQMR\HG:HVWHUQFRQFHUW
PXVLF DQG WKDW KHKXPPHGPHORGLHV WRJHWKHUZLWKKLVZLIH%XUJHVV VKRZVKLV
DSSUHFLDWLRQ RI RWKHU UHYHODWLRQV LQ WKH ERRN DERXW'RVWRHYVN\¶V UHODWLRQVZLWK
KLVZLIHDQGWKHLUIRXUFKLOGUHQ³+HQHYHUSOD\HGWKHJUHDWPDQZLWKKHU2QHRI
WKHSOHDVXUHVRIWKLVERRNLVWKHLPDJHRI'RVWRHYVN\FKLOGLVKZLWKWKHFKLOGUHQ
VZHHWPHDWEX\LQJVZHHWO\X[RULRXV´%XUJHVV5HYLHZ,WLVLQGHHGFRPIRUWLQJWR
VHHWKHGRPHVWLFLW\HYHQWKHGRPHVWLFDWLRQRIDWRZHULQJOLWHUDU\¿JXUHVKRZLQJ
KLPWREHYHU\GRZQWRHDUWKLQKLVKRPHOLIHDVVLPSOHDQGKXPDQDVWKHUHVWRI
us. 
 %XUJHVV KRZHYHU DOVR ¿QGV LQ $QQD 'RVWRHYVN\¶V Reminiscences clear 
LQGLFDWLRQVRIERWK WKHVX൵HULQJDQG WKHJUHDWQHVVRIKHUKXVEDQG³7KH OLIH >RI
)\RGRU@GHVSLWHWKHFRQVRODWLRQVRIDJRRGPDUULDJHUHPDLQVDSDUDGLJPRIWKH
ZULWHU¶VDJRQ\±±HVSHFLDOO\WKHDJRQ\RIWKHQLQHWHHQW>VLF@FHQWXU\5XVVLDQZULWHU
$FFODLPFDPHODWH'RVWRHYVN\JRWDSXEOLFRYDWLRQD\HDUEHIRUHKLVGHDWK7ROVWR\
UHDOLVHGKLVJUHDWQHVVWDUGLO\´%XUJHVV5HYLHZ.%XUJHVVWKHQTXRWHVWKHZRUGV
RI7ROVWR\RQOHDUQLQJRI'RVWRHYVN\¶VGHDWK³,QHYHUVDZWKLVPDQDQGKDGQR
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GLUHFWUHODWLRQVKLSZLWKKLPDQG\HWZKHQKHGLHG,VXGGHQO\XQGHUVWRRGWKDWKH
ZDVWKHYHU\FORVHVWWKHYHU\GHDUHVWSHUVRQWKHSHUVRQ,QHHGHGPRVW,ZHSW
DQG DP VWLOO ZHHSLQJ´ %XUJHVV 5HYLHZ FLWLQJ 'RVWRHYVN\$  %XUJHVV
KRZHYHUFUHGLWV$QQD'RVWRHYVN\ZLWKDJUHDWHUPHPRULDO WRKHUKXVEDQG WKDQ
7ROVWR\¶VWHDUVKHDUWIHOWWKRXJKWKH\PD\KDYHEHHQ³$QQD'RVWRHYVN\GLGPRUH
WKDQZHHS6KHNHSWKHUKXVEDQG¶VZRUNVDOLYHODLGWKHIRXQGDWLRQVRI'RVWRHYVN\
VFKRODUVKLSDQGOHIWDSLFWXUHRIWKHPDQKLPVHOIWKDWZHZRXOGQRWZLOOLQJO\EH
ZLWKRXW´%XUJHVV5HYLHZ0RUHRYHULWLVSRVVLEOHWRFRQFOXGHWKDWZLWKRXWWKH
inspiration of Crime and Punishment %XUJHVVPLJKW QHYHU KDYH FRQFHLYHG WKH
novel A Clockwork Orange WKHZRUN IRUZKLFK MXVWO\RUQRW KH UHPDLQVPRVW
ZLGHO\NQRZQ
Conclusion and Anticipation
 ,Q WKLV ¿UVW DUWLFOH RI RXU SURMHFWHG WZRSDUW VHULHV ZH KDYH DWWHPSWHG WR
HVWDEOLVK DQG H[SODLQ DW OHDVW VRPH RIZKDWZH OHDUQHG DERXW$QWKRQ\%XUJHVV
IURPRXUYLVLW LQHDUO\WR WKH,QWHUQDWLRQDO$QWKRQ\%XUJHVV)RXQGDWLRQLQ
0DQFKHVWHU (QJODQG ,Q WKH SUHVHQW DUWLFOH ZH IRFXVHG RQ %XUJHVV¶V FRPSOH[
UHODWLRQVKLS ZLWK WKH ZRUNV DQG OLIH RI )\RGRU 0LNKDLORYLFK 'RVWRHYVN\ :H
DWWHPSWHG WR GHVFULEH WKH LQÀXHQFHV RICrime and Punishment on A Clockwork 
OrangeDORQJZLWKUHÀHFWLRQVRQWKHLPSOLFDWLRQVRI%XUJHVV¶VUHIHUHQFHVWR$OEHUW
&DPXV¶VH[LVWHQWLDOFODVVLFThe Stranger,ZKLFKDOVRSUHGDWHVA Clockwork Orange. 
,Q DGGLWLRQ ZH WULHG WR DFFRXQW IRU WKH DPELYDOHQW UHJDUG IRU 'RVWRHYVN\ WKDW
%XUJHVVPDLQWDLQHGIRUGHFDGHV±±DFNQRZOHGJLQJDIHOORZQRYHOLVW¶VLQÀXHQFHDQG
SUDLVLQJKLVKXPDQLW\ZKLOHDOVRFULWLFL]LQJKLVDUWLVWLFDQGSHUVRQDOVKRUWFRPLQJV
)XUWKHUPRUHZHUDLVHGWKHWKHPHRI%XUJHVV¶VSUHRFFXSDWLRQVZLWKFODVVLFDODQG
URPDQWLFFRQFHUWPXVLF LQKLVRZQ OLIHDQG LQ UHODWLRQ WR'RVWRHYVN\¶VPXVLFDO
LQWHUHVWVDQGE\H[WHQVLRQWRWKHPXVLFDOHOHPHQWVIRXQGLQA Clockwork Orange. 
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 ,QWKHVHFRQGDUWLFOH WREHIRUWKFRPLQJZHFRQVLGHUPRUHZLGHO\$QWKRQ\
%XUJHVV¶VGHYRWLRQWRFRQFHUWPXVLFH[DPLQLQJLQSDUWLFXODUKLVLQWHUHVWVLQVXFK
SHUPDQHQWUHSHUWRLUH¿JXUHVDV0R]DUW%HHWKRYHQDQG:DJQHUDVZHOODVLQWKH
XQH[SHFWHG¿JXUHRI/HRQDUGRGD9LQFL6SHFLDODWWHQWLRQZLOOEHJLYHQWR%XUJHVV¶V
FRQVLGHUDEOH SUHRFFXSDWLRQZLWK%HHWKRYHQ¶V1LQWK6\PSKRQ\%XW RYHUDOO WKH
DLPRIWKHVHFRQGDUWLFOHZLOOEHVLPLODUWRZKDWZHKDYHDWWHPSWHGLQWKHSUHVHQW
DUWLFOHWKDWLVWRPDNHXVHRIZKDWZHOHDUQHGDWWKH,QWHUQDWLRQDO$QWKRQ\%XUJHVV
)RXQGDWLRQLQRUGHUWRLOOXPLQDWHWKHPXVLFDOUHOLJLRXVDQGPRUDOLQÀXHQFHVDQG
SUHRFFXSDWLRQVWKDWVKDSHG$QWKRQ\%XUJHVVDVDZULWHUDWKLQNHUDQGDQDUWLVW
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